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*  —- Weidt’s Elementary Studies 
for Banjo— 
_ Diagram of the Banjo Fingerboard 
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C Notation 
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By. this’ Diagram it will be 
seen that a Sharp(#)placed be- 
fore a note raises it one fret; 
that a Flat(b)lowers it ohe fret. 
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Gf sg f _ It will be observed that the 
ee jp ot ++—}+—; names of the notes on the 12 fret 
ss -——— }+—_—_——| are the same as the open strings, 
ieee GtorAb At orBb and that those onthe 13% to the 

CtorDb b so be | 224 fret respectively are thesame 
>a “CU ie} -—tF—t—, as those on the 18 to the 10th fret. 
+ a =} + + respectively, but that the farmer 
oa 2 TR +++ ineach case are an octave higher. 


_ .-HOW TO TUNE. THE BANJO - 
Tune the 4t) string (C)to the octave below. middle C on the Piano; to the Mandolin C (octave lower)onthe G string; 
to the Guitar Con the 5“ string; or to aC pitch pipe.or tuning fork, then: — 
Stop the qth string (€) at the 7D fret and tune the 3° string (G) in unison 
non 3d yy, (Gyn on 4th yy 9 oy  gnd .%y, (By)? » 
» » Qgnd ,, (B)y » grd re ne er) ee | ab ” OO” 


- yoy st oo (D)» » fh » » mn on Bth 9 GG)? o» 
_ . Bee the dotted-lines (.........)'in the above diagram. — | 
N.B. When the G clef @ is eniployed, music for the Banjo sounds an octave lower than it is-written on the staff, 
For example, the 1st open string D. ‘sounds the. D on the added space below . of the Piano, or any instrument 


written for in absolute pitch. However, when the Tenor Clef of Universal Notation is used, aS in these Studies, all the 
notes sound in the pitch-written, for the Tenor Clef $ indicates that'the pitch is one octave lower than when the Treble 
or G Clef @ is employed. 

For valuable information on. how to tune the Banjo to the Piano, Mandolin, Guitar, etc., see page 2, Book 2, 


of these Studies. Scanners sir 
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SIGNS USED TO MARK THE FINGERING 


Left Hand Right Hand 
. #¢ Finger 1 St Finger - 
2nd Finger 2 . 0, open | | 209 Finger: 
3rd Finger3 (The string not pressed down) gra Finger? 
40 Finger 4 “- - Thamb +x 


.. GENERAL’ RULES FOR FINGERING 


The Right Hand. The 18! string is picked with the second finger, the 20d string with the first finger, and the 3° 
40) and 5th strings with the thumb. When two or more notes follow one another in scale or melodic-form, they can be 
played ‘more rapidly and evenly by picking the Itand 2" strings with the second and first fingers alternately, and the 34 
and 4th Strings with the. thumb and first finger alternately. (See the fingering marked for the scale on page 4). 

_ The third finger is used only in playing chords of four notes. ; 

The fourth: finger Should rest lightly.on the head of the Banjo near the bridge and first string to support and 
Steady the hand. g~ 

When picking with the-fingers, use the tips; the motion should be downward and to the left. When picking with 
the thumb, use the under edge of the end; the motion should be downward and to the right. : . 

Avoid picking with the fingernails. Do not pull the strings upward, thereby causing them to strike against the finger- 
board, which produces a short, “snappy” and disagreedble tone. >. 


The Left Hand. The ends of the fingers of the left hand are used fo press the strings down to the fingerboard. 
To obtain a Satisfactory.tone, the fingers must be held down firmly during the-full count of the notes being played., The‘ 
ringers must be placed near the frets, not in the middle of the space bétween the frets, and never on ‘the frets. 


The first finger is used to stop the string at the 18t fret, the second finger at the 204 fret, the third finger at the 3d fret, 


the fourth finger at the 4 fret, This rule cannot always be applied, especially in fingering chords. 


General Information 


Sounds of definite pitch are called Tones. 
‘Characters called Notes are used to represent these tones and are written on a Staff. 


The Staff 





consists of five lines and the four intervening spaces. 





il 





The lines and names‘of the notes. The spaces and names of the notes. 





G ; ‘D F F A C -E 


When higher or lower tones are desired than can be represented on the Staff, ledger or added lines and their intervening 


Spaces are employed. | Pil dine — yd 
| ode — 3% space 


Above. line — pst nace end fine == znd space 
















etc. 











low 1S ling me 1S SPaCE snd ling m= ond sna dee | 
Below. /8 line 2nd ling smn 27! Space ord line we space 
The notes of the Scale derive their names from the first seven letters of the alphabet: A,B,C, D,E,F,G. 


The Clef is a sign placed at the eo. of the Staff to determine the names of the notes. 


There are several kinds @, ©, @, % etc. 


A Sharp(#) placed before a note raises it a half tone (one fret). 

A Flat (>) piaced before a note lowers it a half tone (one fret). 

A Natural (4) restores to its original position a note that has been made sharp or flat. 
A Double Sharp (x or ##) raises a note a whole tone (two frets). 

A Double Flat (bb) lowers a note a whole tone (two frets). 
‘ First - -Second — — Third 
Music is divided into Measures by Bars °@ zs fi 
to mark the imaginary beats or. counts. pacers Sons 

bach fall. measure centains a certain number Of beats or counts, the number depending on the figures or sign placed. 
close to the Staff, The figures 4 or G (the tatter sigh being an abbreviation for ‘Common time”) signifies that each 
Measure contains four quarter notes of their eyudivalént; +). three quarter ridtes or their eqiilvalent; DD two quar ter 
notes bf theif equivalent; $-, three éighth notes or their equivalgit, éte. | i 
| Charactéré called Rests are used to indicate silence. | 
Book .1. (€ Notation; — 290068 





4 WEIDTS ELEMENTARY STUDIES FOR BANJO 


RELATIVE VALUE OF NOTES. AND RESTS 


Whole Note Half. notes - Quarter notes Bighth notes oe notes 
Count 12324 7 2 8 4 4 # ¢ a 






Count-4 to cach | 2 to each f to each 2 notes to each count 4 notes lo each count 


Whole Rest jHalf rests |Quarter rests Eighth rests Sixteenth rests 
f) Count | 2 4 4 gf. Ded ie - £2-¢ - 4 +» | f - 2 - 
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| SSL EE I 
i ‘Count 4 to each °2 to each 4 rests td each count 4 rests to each count 


A dot placed after.a note or rest adds one half. to its original. vale. Thus, a whole note with a dot ©- is equal toa 
whole and a half note combined, 9 5 ps a half note with a dot f to a half and a quarter note combined, ii ?i ‘ete. 


: ‘THE SCALE IN C MAJOR» 
[ 4th String 7 | gra | and String | 18t String I ol String | ig String Yo | 





2 0 7 ye 3 38s 4 
0 : 3 e x e a e nf . . K t : 

R. LH tingering x ‘ 7 ‘ : 
Names of notes © d e f G a Bc De f G a boc 


+) This G ae enerally played on.the open Ath string, but when marked with the left hand fingering, it is made on the 
ist string, 5¢ 1 fret. See Diagram of the Fingerboard on page 2. 


In the following exercises the pupil should name the notes as they are played and'should be very careful to use 
only the fingering as marked for both liands. Conscientioiis study of these exercises is of the greatest importance; 
in fact, satisfactory progress cannot be made without first fully mastering them. 


3 Important. All the Exercises and Pieces contained ‘in the five Books of these Studies, not marked‘ For Private 
Study only,” can be played in combination with those published in the books for Bandonts Guitar, etc. 


Some Exercises and Pieces do not adapt themselves to all instruments , therefore the’ ‘Private Studies” on the last 
two pages of each of the Books. 


EXERCISES FOR LEARNING TO READ THE NOTES 


For assistance in locating the notes, refer to the above sralei in this order: 18t, find the desired note by its position 
on the staff; 2nd observe the string on which it is made; 3°4, note the fret. 





A light Double Bar-|| indicates the end of the strain. A light and heavy Bar l] indicates the end of the piece. 
The repeat —_——] indicates that the strain or part enclosed is to be repeated. 
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WEIDT'S ELEMENTARY STUDIES FOR BANJO 
CHORDS AND EXERCISES IN C MAJOR 


they are called a Chord 


When two or more notes are written one above the other on one Stem, 


, and are picked simultaneously. 


N°4 Common time 





1st BANJO 





Nos Common timé ; 


1st BANJO 
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To the Teacher: When using this beok Sor private teaching it is.advisable.to. continue with pages 8 and 9 before beginning the following 





page us the studies are easier and graded. 
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2nd BANJO Pc 





) standing for “and” 


the dash (— 


7) 
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1 and 2 and 3 and 


The sign D.C. (Da Capo) al Fine indicates that the music is to be pl 


word Fine (end). 
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“1-2-3 ~" is an abbreviation for 


ayed over again from the beginning to the 


For the meaning of y and /see page 7. 
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Book 1 (C Notation)\ 


Elfin Waltz 


ist BANJO 









22d BANJO 














? Sf very loud, mf moderately loud. 
cresc(erescendo) Of —<—= means to increase the tone by degrees. _ 


p means soft 


; f loud 
dim. (diminuendv)or =>~ means to decrease the tone by degrees. 


» pp very soft 


This accidental 


many of the best composers 


)to counteract the accidental should the note affected occur in the following measure. 


See Qtdctrain, eighth and ninth measures of the above Waltz. 


An accidental sharp or Flat is one placed in somé.measure, not one that appears in the signature. 


ly the note or notes of the measure in which it is found 
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However, 
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strain is played as usual— 


nd 


the 2‘“ending must be substituted for the 1 


e Waltz the 20d 


St ending; but on repeating, 


ent ending the second time through. In the abov 
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WEIDT'S ELEMENTARY STUDIES FOR BANJO 


For Private 
Study only 


The Yodler. 


di Valse (In Waltz time) 





Amusement Waltz 





Mosquito Jig 


Count 1-2 -3 - 





3- 4- 
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Allegro (Fast 
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WEIDTS ELEMENTARY STUDIES FOR BANJO 


EXERCISES. ON TIME 
Arranged in Duet form for Pupil and Teacher 


for Private 
Study only 
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The Accent > placed over or under a note signifies that that particular note should be picked with force, accented. 


To the Teacher. The studies on pages 8 and 9 of this Book should be selected and used according to the needs of each particular pupil. 
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Book 2 ( Notation) 


Chords in A Minor 


WEIDT’S ELEMENTARY STUDIES FOR BANJO 


D.C. al Fine 


wos me oe oe i oS OS CE A RENTS mn wn oan mae SD) 
alg = ap nil |.S 
ix z bal Pe ul s 
aa | = ane und 
via : ae — TR 
im | Ti 
< Ar th 

“pall. : iis anit 


“= Pes. ——-——— 
—38 oo 
| 4 
iad 


Student Waltz 
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Scale in A Minor— Relative to C Major 
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the right hand as usual, but instead of picking the string again to make the B, pull the first finger of the left hand (while 
yet down firmly on the note C) sideways off the string. This will make the string sound again and the tone will be the 
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All arrangements carefully cued and therefore effective in both small and large combinations 


Jacobs’ No. 1 
AMATEUR FOLIO 


ORCHESTRA 


and 
MANDOLIN ORCHESTRA 


Contents 


YANKEE DANDY. Characteristic March................. 
PAULI.” “WSUS ios dk eed hn oe hee ee RE ye eee eek sete 

FOUR LITTLE PIPERS. Schottische............ 

WESTWARD HO! March ............... cc cece eee eee 

CHAIN OF DAISIES. Waltz............... 0.22. cee eee 

FROG FROLICS. Schottische .................00 ee euee 

THE HIKERS. March and Two-Step ................... A. J. Weidt 
FASCINATION. Waltz ............ ccc eee ee eee Frank W. Bone 
LORAIN. Mazurka ............... 2... cee eee 
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DAT YAM RAG. A Darkie Delicacy ..................... 
THE DARKEY’S DREAM. Characteristic Barn Dance. .Geo. i. Tans 


eoeoeereeve ete eweert eee eee ee © © © © © & © # 


ON THE CURB. March and Two-Step.........0.ceeeees 
RYE REEL. (A Little Scotch). Two-Step ............ 7e0. | 
DANCE OF THE MOTHS. Caprice..................... A. J. Weidt 


NOTE:—All the above numbers are also published separately for both Orchestra and Mandolin Orchestra 


INSTRUMENTATION AND PRICES 


Orchestra Mandolin Orchestra 

MSG VIO sc inennawnde 25. ODE .. wewssccceses 25 Fat MAROOUS 663093350606 e SieReineesiwerewe 85 
2nd Violin .......... 25 Bassoon ........... 25 Gnd Marnlolit .iissueccsdanssvasenoianerias 35 
Viola .......+-+-++-- 25 Ast Comet ........ “25 Sel Mandolin: ......00.0csiaasniawnsrwandens 35 
Cello .....-..+.+.-. a myri \d Gnd) | 25 25 Tenor Mandola (Universal Notation) ......... 85 
ee Mando-Cello (Universal Notation) .......... 36 
ute cane Ue Dea eI gB —- Mando-Bess (Universal Notation) 0002.02. 36 
=e Clarinet ........ 25 Piano Acc.......... 50 Banjo Solo (C Notation) ..................-- 50 
Ps ceca) Bn decree eae mace 65 Banjo Obligato. Plectrum Style (C Notation) .$5 

Violin, Cornet (or eee etc.) and Piano.............. a Guitar Ace SENS ERS TRAST’ CHMSECS WI DSECSE DEST 38 
aches antes eek ee ea, - Pani Ais sssoekceuucinGiseeinwanidensa 50 





There is a separate book for each of the above instruments containing the entire 15 numbers 
All the books are playable in combination where 1st Violin or ist Mandolin is used 
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WALTER JACOBS, BOSTON, MASS. 
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Music and Exercises 


Melodious Throughout 
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WEIDT’S 


IN FIVE BOOKS FOR EACH INSTRUMENT 


Carefully Fingered 
Well Graded 


STUDIES 


A Practical Method for Class and Private Instruction 
PLAYABLE IN ANY COMBINATION 





PUBLISHED FOR THE FOLLOWING INSTRUMENTS: 


ist and 2nd 

3 MANDOLIN 
POE Bice at. och bawerens 50c Book 1 
BOOK 2 6 iccsn na eiedaese 50c Book 2 
BOOK 3 oc cicacssussases 50c Book 3 
Book 4 ................ 50c Book 4 
BOOK 5 va yegscessevsves 50c Book 5 


*SOLO i TENOR MANDOLA 


*ist and 2nd 
GUITAR 


ee5useee8eeeeeeeesesee 


#ist and 2nd 
BANJO (C Notation) 

BOOS © iy iaciwcsciasenss 50c 
50c Book?2................ 50c 
Book 3 ................ 50c 
Book 4 ................ 50c 
Book 5 .,........ veees DUC 

ist and 2nd 


*SOLO and OBLIGATO 


Obligate § and TENOR BANJO MANDO-CELLO BANJO (A Notation) 
BaOw b vox caw eeneesecss 50c Bookil1................ 50c Bookl................ 50c 
BOOK? 26... s0awkew canes 50c Book2................ 50c Book2................ 50c 
BOOK DS xi.as 505 bx kere 50c Book3................ 50c Book3................ 50c 
i 50c Book4................ SOC BOGIES icc k ca idcen ce xe 50c 
DOG & i icin ce kanawceads 50c BookS5................ 50c Book 5 .....scccceeccs 50c 

NOTE — Published in Universal Notation for the six instruments marked with 
CLUB PARTS TO ALL BOOKS 
3rd MANDOLIN *MANDO-BASS FLUTE *"CELLO PIANO 
OCT. MANDOLA (Un. Not. and Bass Clefs) OBLIGATO OBLIGATO (Accompaniment) 
Book 1....50c Booki1....50c Book1....50c Book1....50c Book1....50c 
Book 2 ....50c Book2....50c Book2....59c Bock2....50c Book2....50c 
Book 3....50c Book3....50c Book3....50c Book3....50c Book3....50c 
Book 4....50c Book4....50c Book4....50c Book4....50c Book4....50c 
Book 5 ....50c Book5....50c Book5....50c Book5....50c Book5 ....50c 


BOSTON 


MASS. 
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120 SONG 


THAT ARE A DELIGHT AND COMFORT 
IN THE HOMES OF ALL THE WORLD 





THE COLUMBIA 
COLLECTION 


Of Patriotic and Favorite Home Songs 


Price 50 Cents 


WORDS AND MUSIC 


Every number also complete as a PIANO SOLO and for MIXED QUARTET 





Abide With Me 
Alice, Where Art Thou 
A Man’s a Man fora’ Thet ~ 


& 
wan 
Battle-Cry FE Freedom 
Battle of the Repent 
Believe Me, If Ail Those E: 
Young Charms 
Ben Bolt 
Blue Bells of Scotland 
Bonnie Blue Flag 
Bonnie Doon 
Ba Back My Bonnie to M 
ring ac a eto Me 
Christma 


Columbia, the Ge Spe of the Ocean 
Come, All Ye 

Come Back oh ee 

Come, Ye Disconsolate 

Come, with Thy Lute 

Comin’ Thro’ the Rye 
Coronation 


Cradie H 
Darling Welly Gray 
Dearest Mae 


Dennis 
Dizie Land 
pareve: to Lad Forest 
g of the Fre 
ries asa Bird 
s Dareet Afton 


CONTENT 


Happy Land 

Hard Times 

Harp That Once Thro’ Tara’s Halls 
Harvest Hymn 

Home, Sweet Home 

How Can I Leave Theo 

I Love to Tell the Story 

Italian Hymn 


amie’s on ithe Stormy Sea 
esus, Lover of My Soul 
ohn Anderson, My Jo 

py te the World 


vanita 
ust Before the Battle, Mother 
thicen Mavourneen 


e 

Last Rowe of gad 
Lead, Kindiy Light 
Leave Us Not 


Li Row 
peccan beech the ee Bird 


Long, B, yong Ag0 
Mar brough Georgia 
pe a H 


of Argy 
Massa’s ia the ‘Cold Ground 
Moen of Harlech 
Beinatre) noe, 


a Se en mucky Home 

Nearer, My God to Thee 

Wear the Lake 

New Year’s Hymn 

O Come, Come ive 

Oft i ie Sally Nght 
oys, e 

Oh! Susanna 

Old Black Jo 


Old Cabin Home 
Old Dog Tray 





Old Foiks at Home 
Old Hundred 

Old Oaken Bucket 
Ole Unkle Ned 

O Paradise 


Our Flag 
Our Fla, ts There 
sae Peace 


Po ese 5: 

Red, Red a 

Robin Ada 

Rocked a the Cradle of the Deep 
Rock of A 


Seo, the Conquering Hero Comes 
Sicilian ay ie 
Soldiers’ Chorus 

Soldier's Farewell 


panish Hymn 
Star-Spangied Banner 
Swiss 


Boy 
Switzer’s ‘Song of ome 
qare Are Angels Hovering Round 


Tranipt Tram ilow Tramp! 
Under the W: 

Vacant Cha 

Watch on red Rhine 

Wearing of the Green 

We'd Better Bide a ee 

We're Tenting Toni 

When the Swallows price Bly 
Willie, We Have Missed You 
Woodman, Spare That Tree 

Work for the N Night is Coming 
Yankee Doodle 





This collection “Ss ngs published as follows and is playable in any combination of the instruments listed. 
Each instrument has a separate book containing the entire 120 numbers. 


Orchestra 


Mandolin Orchestra 


Arranged by R. E, HILDRETH 
Prices Pricee 
*SOLO VIOLIN... « . 0+ 50 2nd VIOLIN ....cccsccees 00 
with duet part ad lib WEG, ds vena caveeeaenens 50 
®SOLO FLUTE........ woe 280° "CELLO .... 2. cc cccve cess 000 
with duet part ad lib. GC eae - 
*SOLO CLARINET....... 50 2ndCORNET ......2.... 180 
ERE Rey rena De ee sack Gece 50 
*S CORNET .......- °50 ss cei ale alec ite 0 
mamas duet part ad ii. PIANO (Words and Music) 50 
®The five Solo Books are not only each co impaiees 2 as es, 
1st Violin with 2d Cornet; Ist ute with 





Published by 


Arranged by WALTER JACOBS 

Prices 

*SOLO MANDOLIN, seven «50 
with duet part ad Ib. 

2nd MANDOLIN @e@eeeveee eeoeeeose 50 

3rd MANDOLIN ee eeoeeeveeese 50 

TENOR MANDOLA...... stave SD 
(Universal Notation) 

MANDO-CELLO .......000- .50 
(Universal Notation) 

MANDO-BASS ........200. 50 
oes Notation) ” 

GUITAR ACC............ 50 

PIANO Words and Music). acess 0 


but playable also in duet form with each other. For example: 
st Cornet with 2d Mandolin; Ist Mandolin with 2d Violin, etc., etc. 
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WEIDTS ELEMENTARY STUDIES FOR BANJO 
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WEIDTS ELEMENTARY STUDIES FOR BANJO 
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WEIDT’S ELEMENTARY STUDIES FOR BANJO 
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WEIDTS ELEMENTARY STUDIES FOR BANJO 


EXERCISES INTRODUCING THE SLUR 
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Moderato 
% Produced thus: Pick the first note in the usual manner but obtain the second note by pulling the finger used to make 


the first note sideways off the strin 


For Private 
Study only 
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g, thus vibrating it again and producing the tone desired 


See foot-note regarding the slur in Book 2, page 4 


the second note is produced by placing the proper finger of the left hand 


n with sufficient force to vibrate the string. The finger should re 


until the second note has been played 





The first note is made in the usual manner, 
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The Double Slur is produced thus: Make the first note in the us 
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ger of the left hand down with sufficient force to vibrate the string; 


make the second note sideways off the string. Unless the first note is 


all three notes have been played 
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EXERCISES ON TECHNIQUE AND VELOCITY 


The following exercises should be played slowly at first and in perfect time and their practice continued until they 
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can be performed evenly and with distinctness in 
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